



Extensive tuning gets the crowd stirred up and “Hell in 
a Bucket” explodes with the renewal energy that was flow- 
ing that month. Jerry throws an extra “I’m awake, dammit” 
into his guitar intro. “Sweet, sweet ride” sings Bobby at the 
end, celebrating life itself. What follows is only my second 
“Row Jimmy,” and it turns out to be one of the best I ever 
saw, fully articulated and explored, wrung for all its emo- 
tional depth. The song selection in the middle of the first set 
of 12/16 is nothing to go crazy about, but Jerry plays rings 
around “Me and My Uncle” (“taught me so good,/I took 
that gold”) and sings cheerful harmony on “Big River.” 

The take of “Stagger Lee” is, uncommonly, firing on all 
six cylinders, and Jerry sings with more attention to the 
lyrics than I ever heard him elsewise, live or on tape. This is 
one of those shows where the set list doesn’t really tell the 
tale. There’s a relish in their own repertoire during this run 
that the Dead did not always show in the fat times. In 
“Minglewood,” Bobby improvises a little (“couple shots of 
whisky, *bout anything start looking good,” and later “I’m 
goin’ down to Minglewood/Don’t think I should”). He’s 
loose, almost swingin’. “Push” was fine, in the lesser 
Europe ’72/“U.S. Blues” trajectory, but the poor song really 
needed a chorus! It was well placed in this set, though. 

The “Sugaree” > “Jack Straw” reverse-opener closer has 
the house on its feet. The final “Sugaree” solo reaches an 
outrageous level with Jerry’s fingers running nimbly up and 
down the fretboard and Bobby, loud and clear, hammering 
away with steely rhythm chords. There’s no real segue into 
“Jack Straw,” the train just keeps a-rollin’ into it without 
dropping a beat. 

The second-set opening, “Box of Rain,” is the first time 
I'd heard or imagined it in that position (they had tried that 
for the first time at the last R.EK. show before Jerry had 
collapsed), and it packs an emotional punch, with crisp 
backing vocals, and a florid, athletic arrangement. I remem- 
ber noticing that Brent does not sing harmony on this one, 
leaving the three parts to the original singers, as they 
achieve an almost Crosby, Stills and Nash level of expres- 
sion on the final chorus. “Box” leads into one of the better 
“Crazy Fingers” I ever heard live, with one of the more 
careful attempts at the song’s split-personality intro. The 
singing is incredible, both Jerry’s lead and the backing har- 
monies. The calliope/carousel funhouse perspectives shift 
and wobble like Jell-O. I’m listening to it twelve years later, 
totally straight, and I can still feel my internal brain chem- 
istry molting. Life may be sweeter for this, I don’t know. 

“Crazy Fingers” gazinta “Estimated” in the sense that 
they don’t drop the beat or the thread, but there’s no transi- 
tional jam. The “Estimated” sounds punchy and alert, leap- 
ing from my boombox speakers. The “Estimated” jam is 
buoyant, again with Bob challenging and underpinning 
Jerry with his angular flanged rhythm chords. These were 
the sorts of shows that reaffirmed your love for the band, 
reminded you of what they were capable of, what you may 
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have settled for during some intervening so-so shows since 
you first “got it.” “Estimated” rambles into “Eyes,” and 
Jerry sings “Right outside this crazy summer home.” This is 
another fast “Eyes,” although not sloppy. 

The show had no “Space.” Members of the Neville 
Brothers sit in (soon to become a tradition, especially 
around New Year’s), playing percussion during “Drums.” 
Then the rest of the Dead come onstage, and the augmented 
band performs “Hand Jive” into “Iko.” “Hand Jive” bene- 
fits from the funky backbone transplant, and Brent and Art 
Neville look like they are having a ball sharing the keyboard 
bench. “Stella Blue” is exquisite, both vocally and instru- 
mentally. “Sugar Mag” does the job of shaking off those 
beaten-down Chelsea Hotel starlit blues. The Nevilles come 
back out for the “Midnight Hour” encore as well. The 


whole show’s worth getting. 
CHRISTIAN CRUMLISH 
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Oakland Coliseum Arena, Oakland, CA 


Set 1: Alabama Getaway > Promised Land, West L.A. 
Fadeaway, Tons of Steel > Little Red Rooster, Tennessee 
Jed, Desolation Row, When Push Comes to Shove, The 
Music Never Stopped 

Set 2: Saint of Circumstance > Cumberland Blues > 
Samson and Delilah, Ship of Fools, Man Smart (Woman 
Smarter) > He’s Gone > Drums > Jam > Space > The 
Other One > Black Peter > Throwing Stones > Not Fade 
Away 

Encore: Not Fade Away Reprise > Brokedown Palace 


1. Source: SBD, Quality: A-, Length: 3:05 

2. Source: AUD, Quality: B+, Length: 3:05 

3. Source: FM-SBD (KFOG DHH 124), Quality: A, 
Length: 0:10 (“Ship of Fools”) 

4. Source: FM-SBD (DHH 6), Quality: A, Length: 0:10 
(“Ship of Fools”) 


Highlights: Cumberland Blues, The Music Never 


Stopped, West L.A. Fadeaway, 


This was the one and only Dead show that I personally 
taped myself. It had the most interesting song selection of 
the three-show run, aside from the third “Push Comes to 
Shove” in as many days—that song wore out its welcome 
quickly—and the post-“Space” sequence. The “Alabama” > 
“Promised Land” opener is energetic, “West L.A. Fade- 
away” dripping with psychedelic blues licks, and “The 
Music Never Stopped” mesmerizing. 

We were still unused to the stand-alone “Saints of Cir- 
cumstance” we'd be getting to the end of the Dead’s days, $0 
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this second-set opener came as a big surprise, especially when 
it segued into a hot “Cumberland Blues” (singing aside). The 
set is packed, especially long, with six songs before “Drums,” 
and a full-band jam between “Drums” and “Space.” The 
“Ship of Fools” is unbelievably good, not the set-dragger it 
could often be, with Jerry digging into the lyrics “I won’t leave 
you drifting down, but whoa it makes me tired” with surpris- 
ing fervor (or venom), and when they tackled it again just a 
few weeks later, on 12/30, the effect was much diminished. 
This set also features a towering “Black Peter” (often 
wrongly remembered as having been played on 12/15), in 
which Jerry sings, “I was layin’ in my bed, and...” and 
mumbles the word “dying.” Like the “Wharf Rat” of 
12/15, this performance opens up new universes of sonic 
interpretation between the cracks of older versions. The 
audience keeps up the “Not Fade Away” chant full-bore 
throughout the break before the encore. “Brokedown 
Palace” wraps up an emotional run with a weeper. 
CHRISTIAN CRUMLISH 
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Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Playing in the Band > Bertha, Mama Tried, Mex- 
icali Blues, Ramble On Rose, Little Red Rooster, Bird 


Song 

Set 2: The Mighty Quinn (Quinn, the Eskimo), Dancin’ 
in the Streets > Black Muddy River > Playing in the Band 
Jam >I Need a Miracle > Drums > Space > Truckin’ > 
Smokestack Lightning > Comes a Time > Around and 
Around, Playing in the Band Reprise 

Encore: When Push Comes to Shove 





1. Source: SBD, Quality: A, Length: 2:15 

2. Source: AUD, Quality: A—, Length: 2:15 

Highlights: Comes a Time, Dancin’ in the Street > Black 
Muddy River > Playing in the Band Jam, Playing in the 
Band > Bertha 


The Dead capped off the year of Jerry’s rebirth with a four- 
show run in the relatively intimate Kaiser Auditorium (for- 
merly the Oakland Civic Auditorium). There was a sense of 
momentum from the fantastic three-show run that had 
ended just ten days before. The number of shows enabled 
the Dead to play well-thought-out set lists that covered the 
bulk of their active repertoire at the time. Overall, the 
12/15-12/17 run probably has it over this one for sheer joy 
and emotional depth, but this four-show set could serve as a 
compact capsule of the Dead’s live show just as they were 
Poised for the worldly successes of 1987. 


The Nevilles opened all four shows (straining their reper- 
toire, by Deadhead standards), with a crew-cut David Crosby 
playing an emotional, out-of-prison-and-clean solo acoustic 
set to open the 12/31 show itself before an adoring audience. 

During the tuning, Phil says, “Oh, you like to polka? 
Keep clapping.” The “Playing in the Band” opener signals 
sandwich potential, a great way to start a run, and the song 
ends up reappearing twice in the second set. After the 
verses, Phil’s bobbing bass stabs alternate with Jerry’s leads 
and Brent’s twinkly keyboards. When the threads run out, 
“Bertha” takes up the slack, full of eager guitar interactions. 
The song ends with a huge electronic whomp, leading Phil 
to say, “I think Bob’s guitar’s a little fucked up,” in a face- 
tious, almost prissy voice. The middle of the set is down- 
homey, Jerry following up Bob’s “Mama Tried” > 
“Mexicali” hoedown with his own “Ramble On Rose” 
(“Gonna march you up and down, the local county sign”) 
and Bob hitting back with “Rooster.” “Bird Song” ends the 
set on its own, without a rocker following it. It’s a good ver- 
sion but not a best-ever type. 

Before “Quinn” (a reprise of its debut opening in set 2 
of 12/30/85), they play a collage of samples over the PA, 
featuring such boys’-town pranks as burps, clicks, “turn up 

the bass drum,” and the infamous “Bobby! Bobby!” voice. 
The band really sounds great on “Quinn,” Phil’s loping 
bass a-swing. Jerry clearly sings “dose” where Dylan has 
“doze” (something akin to Phil singing “my best friend my 
drummer won’t even tell me what it is I have dropped” in 
his version of “Tom Thumb’s Blues”). Then follows 
“Dancin’ in the Street,” a nice stretchy version with Jerry 
and Brent gamely attempting the “there’ll be yeah whoah- 
oh-whoah dancin’ in the streets” backing vocals that 
segues directly into “Black Muddy River,” which had 
debuted at 12/15 and would appear the next year, of 
course, on In the Dark. Opinions differed on this song at 
the time. Rivers are an overused trope in the Dead’s oeuvre, 
and ballads were not as welcome as progressive ravers, in 
general, especially when they slow down the momentum 
before “Drums.” We were also still trying to figure out the 
words (until Golden Road published them in early ’87), 
and Jerry wasn’t hitting them all, but the emotional depth 
of the song was apparent from the beginning. 

From a dead stop they resume the “Playing in the Band” 
opener and steer it into “I Need a Miracle” into “Drums.” 
“Drums,” which loses much on tape, ends completely before 
“Space” starts, with “Space” hinting at “The Other One” 
before heading for “Truckin’.” With the spaceless show on 
12/16, at the time we were wondering if the Dead’s format 
was undergoing another conservative transformation, losing 
its last remnant of pure exploration. “Smokestack Lightning” 
out of “Truckin’ ” brought back memories of epic 85 shows, 
perhaps for the band as well, because “Comes a Time” 
emerges out of the raunchy “Smokestack” ending jam. This 
rare ballad (it appears on the second Garcia solo album that 








